RE-READING ANGELA CARTER’S THE SNOW CHILD
FROM A POST-COLONIAL POINT OF VIEW

PATRICIA MARTIN MATAS

Abstract: Angela Carter’s short story The Snow Child has been analyzed from
several critical approaches, mainly through feminist and deconstructionist points
of view. 1t is our intention to provide a new focus on the selected short story by
re-reading from the point of view of post-colonial studies, showing how the main
characters in this story can be interpreted to represent Western attitudes towards
the East / Other, finding a similitude with colonial encounters denounced by post-
colonial theories, showing both approaches of the West to the East: attraction and
rejection. In Carter’s story, attraction to the Other ends in physical possession and
rejection of the Other ends in the subject’s death. We will see how this short story

can be interpreted as paralleling power relations between the Count-Countess /

the child with power relations present in post-colonial theory. We will see that the
construction of the identity of the Other (the child) is similar to the construction
of the identity of the post-colonial other, proving that neither of them have a
voice.
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The Snow Child is a short story by Angela Carter, a British writer, and it is part of
her collection of short stories entitled The Bloody Camber and Other Stories. This
collection includes rewritings of traditional fairy tales which have been analyzed
frqm several critical approaches, mainly through feminist and deconstructionist
points of view. It is our intention to provide a new focus on the selected short story
by making a re-reading from the point of view of post-colonial studies.

The first thing that strikes the reader in this short story is the familiar atmosphere
of the text, immediately assoctating the content with the classic fairy tale Little
:S'now Whire. This fact makes clear the type of reader that will make this association,
i.e. to whom the text is addressed. This reader is Western, as this fairy tale lays in
the folklore of Western cultures. When looking at the main source for this thematic
association we find the first part of the fairy tale by the Grimm brothers, which
reads as foliows:

Once upon a time in midwinter, when the snowflakes were falling like feathers from
heaven, a queen sat sewing at her window, which had a frame of black ebony wood.
As she sewed she looked up at the snow and pricked her finger with her needle.
Three drops of blood fell into the snow. The red on the white Jooked so beautiful
that she thought to herself, “If only I had a child as white as snow, as red as blood,
and as black as the wood in this frame.”

Soon afterward she had a little daughter who was as white as snow, as red as blood,
and as black as ebony wood, and therefore they called her Little Snow-White. And
as soon as the child was born, the queen died. (Grimm 2005}

The striking short story that Carter re-creates offers a new and modern vision
of the traditional fairy tale compiled in the terms above by the Grimm Brothers.
Through the use of parallel images that bring back familiar images from the
childhood of the potential Western reader, Carter offers a short story that twists the
fairy tale into a whole different story.

As we analyse this story we can appreciate that the main parallelism that is
established from the beginning is based on the physical characteristics of the
child: black hair, white skin, red lips. These attributes are the same in both stories,
athough the first main difference is the person who desires the child. In the classic
fairy tale it is a woman, the queen, who desires to have a daughter. In Carter’s short
story it is the Count who desires a girl, as it appears explicitly in the text “she was
the child of his desire™ (Carter 1993: 91). She has all the attributes he wishes her to
have, as he clearly states through the first part of the short story when he says, “
wish I had a girl as white as snow”, “I wish I had a girl as red as blood”, “I wish I
had a girl as black as that bird’s feather” (Carter 1993; 61 }. Thus, the child appears
as a creation of the Count, she is his invention, the product of his sexual desire.

130

Re-reading Angela Carter’s The Snow Child from a post-colonial point of view

The desire of the Count can be re-read based on post-colonial theories that
started with the re-reading of The Tempest, stated in The Empire Writes Back. Thus,
in this post-colonial reading of'the short story we find it can be considered as a
metaphor for the relations established between the empire and the margins, being
the figure of the Count a reminder of the figure of Prospero who “places himself
over nature and seeks to subdue it by a massive exercise of his will” (Ashcroft,
Griffiths & Tiffin 1991: 88). Carter portrays in the Count a figure that can create
a child as a direct consequence of his desires, altering nature at his will to prove
his power.

All this closely reminds us of post-colonial relations, and if we consider a
Western reader it is undoubtedly related to Said’s Orientalism. Taking Said’s work
as fundamental in our post-colonial re-reading of this short story, we shall recall
his ideas about the Orient as a European invention, an ideology, considering the
West as “masculine” and the Orient as “feminine”. In a clear representation of this
theory the Count appears as the West, masculine, creating his Other, the child of
his desire, the Orient. As Said establishes, “[t]he relationship between Occident and
Orient is a relationship of power, of domination, of varying degrees of a complex
hegemony” (Said 1995: 5). This is the relationship we find in this story between
the Count and the child. She has no name, it is not important for him to provide her
one, he only desires her and exercises his power over her by stating what she can
and cannot do (like picking the glove or jumping in the pond), he dominates her and
thus exercises a complete hegemony not only over the child but also over his wife,
as the Countess’ opinions are disregarded in all the cases except in the last and fatal
one: the picking of the rose and subsequent death of the child. :

Another reflection of these post-colonial theories in the text is represented by
the progressive clothing of the child. The Countess, who rides with the Count, is
portrayed as riding a black mare, wearing black furs, black boots and scarlet heels.
The child, in a direct contrast, is bare naked and white as the snow. As the story
progresses the girl gets furred in the black clothes of the Countess, right before her
death. From the post-colonial point of view this could be seen as a Westernization
of the East, the girl gets the clothes of the Countess and she is progressively
Westernized before the act of physical possession takes place. The West/Count
projects his desire in the child until she is Westernized and ready to be possessed
as the final act of colonization, the one of the body.

Said, in Orientalism, offers the following example that can be applied perfectly
to the post-colonial re-reading of this story:

Flaubert’s encounter with an Egyptian courtesan produced a widely influential model
of the Oriental woman; she never spoke for herself, she never represented her emo-
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tions, presence or history. He spoke for and represented her. He was forei £n, com-
paratively wealthy, male, and these were historical facts of domination that alloweq
him not only to possess [...] physically but to speak for her (Said 1995; 6).

In “The Snow Child” the girl can be equalled to the Egyptian courtesan, she
never speaks for herself, she does not show her feelings (even at the moment of
her death she does not show any feelings, only follows the orders the Count gives
her), and she is finally possessed physically. Clearly, the girl represents the Count’s
image of the Orient; and she is subjugated to his power, appearing thus as the post-
colonial Other of this short story,

As we have seen so far, the child can be interpreted as the post-colonial Other
and she is clearly deprived of her voice, which also allows the reader to associate
her position to the one Spivak refers to in her essay “Can the Subaltern Speak?”
The child, then, cannot perform any action with freedom of will, she only does as
commanded and never obtains a voice until the end, when she screams ri ght before
dying. But does this final scream mean that the girl really has a voice? From the
subaltern studies point of view the subaltern cannot speak, as at the precise moment
s/he obtains a voice then s/he Stops being a subaltern. In the specific case of this
modern fairy tale, the girl screams because she is in danger, right before dying.
Still, this is no voice as such, as immediately after dying the Count exercises his
colonial power over her and rapes her dead body in a final act of power. Not only
does he create her, but he does whatever he wants with her body. Again, this fact
is closely related with the representation of the East as feminine and the West as
masculine, involving the sexual desire for the post-colonial exotic Said analyses in
his book Orientatism, previously mentioned.

In this short story, then, we can appreciate that not only is there an explicit
physical desire for the Other, but there is also a projection of the fears of the West
regarding the Other, fears represented in the Countess’ intentions of getting rid of
the child/Other, as the child is seen as potentialty dangerous for the establishment
of the Western traditions represented in her relationship with her husband. In this
way we can also re-read “The Snow Child” from the post-colonial point of view, if
we regard the Countess as the West feeling threatened by the East. In this way we
have both approaches to the colonial €ncounter represented in the short story: the

desire for the Other and the fear of the different, the threat that the Other constitutes
to the established Western order. The direct response of the Countess/West is to
try to get rid of the child/Other, an objective finally accomplished with the death/
melting of the child,

As we have stated, Carter’s Story can be re-read interpreting it as the colonial
encounter showing both approaches of the West to the East: attraction and rejection.
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Both approaches are taken showing their dir_ect consequences a{ld bOtE are i::ilg,l,lz(:'
to the end. Attraction to the Other ends up in physical possession an lrejfe oon o
the Other ends up with the subject’s deatll:, bo.lh ways showing the result of ¢

ced by post-colonial theories.
enclgglj::;li(:iegnc::ins storz I;:')om a post-colonial point of view dos no.t mean we
exclude other elements present if former analyses, for example we ‘st::l ;;:rc:lljzz
the uncanniness present in the text. There is an uncanny effci::t precisely ;c use
Carter’s short story does portray the familiar frqm another p(_)mt of view, pl e);;lin
relations are no longer what they should be and it offers a t.w:st andl a nev&;r ;n aﬂj
of the classic story that lets the reader get an uncanny feeling thgt a]sts t‘i n after
finishing the reading of the short story. This uncanny Ieffect cax(; ¢ C c:;c r):j clatec
to this post-colonial reading of the text, as the child/East oefwn , TEUS "
the familiar comfortable other, but a menace fo,r the _Countess est. . o,[he
The Snow Child we find a representation of Kristeva's reading of Freud regarding

uncanny effect:

Freud [...] particularly stressed those works in which the uncanny eftjc'cl is a;)o(l::hs:er::
because of the very fact that the entire world of the narrative 1§ fictitious. : un e
fairy tales, in which the generalized artifice spares us any possible f:?mpans:)ralizes
ween sign, imagination, and material reality. As a consequence, artifice nv.:ju o
uncanniness and makes all returns of the repressed plausible, acceptable and pleas

rable. (Kristeva 1991: 187)

In our particular case, this rewriting of the traditi({na] fairy tale clo'es l.mln,;_g1 aeli
the uncanniness that is abolished in the traditiona.] version, as the story is no lc(as igh .
something familiar or acceprable. The post-ct?lomal reading of the text ul?ma;s e
power relations and the repressed sexual de;nrc for the (_)tlgler, turning the clas

iry tale into a narration with deeper meaning. o
CO";f;) :?:z]:cfl?szn, the power relations that can be seen _in thc. process of cotllomczatIo;
are also present in the text, represented’in .Lhe relationship bemlfe:nAt e ?ll:\lr ’
Countess and the child, as both exercise their power over the :.:hll . srfwe
seen, the Count creates the child, does not allow her to hrcwe a voice or pe ormdang
act without his direct consent, until he finally takes physical possession ‘oflher fctze
body as his final act of power, The child, then, portrays a]l_ the charactenst;lcs (:0
subaltern that Spivak describes, as she never obtains a voice throughout the story.
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LIFE IN THE UK:
A USER’S MANUAL?

BETSABE NAVARRO ROMERO

Abstract: This article provides an insight into British immigration policies
during Tony Blair’s tenure through the analysis of a representative document of
the period. For many, integration is an unresoived matter, a result of the failure
of Blair’s multicultural Britain that he greatly glorified since the beginning of his
premiership in an attempt to modemise and rebrand the country. A shift in the
concept of integration led the government to reinforce the acculturation process
through the publication of the book Life in the UK: A Journey to Citizenship (2004).
The book was destined as a guide to foreigners who wanted to pass the citizenship
test. Its aim was to provide migrants with a deeper knowledge of British society.
Integration was then understood in Britain as an assimilation of certain values,
values that define a British identity that seems to always be questioned. The aim
of this article is to analyse the veracity of the image supplied in the book and the
effectiveness of the whole citizenship process through the images conveyed by this
official document.

Keywords: Britain, race, national identity, integration, imwmigration.
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