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	Agnieszka Holland (2019) recently stated that “film was a catalyst for change in post-war Europe. It can be again”. In 2020 European citizens face insecure times and lean towards egoistic individualism (https://www.theguardian.com/profile/agnieszka-holland). One pressing issue for Europeans is how a political community is constructed. Without solidarity, social life in Europe would not be possible and solidarity is linked to concepts that bond together society, such as trust. For such a community to have a future, citizens must have a commitment to each other, which make take the form of solidarity (Delanty, 2018a). 
Approaches from the social sciences realm are useful to study the potential significance of cultural forms, such as cinema, to be catalyst for change in the above-mentioned direction. Delanty’s critical cosmopolitanism work (2008, 2006) and his recent research on the transnational aspects of European cultural heritage (2018b) are examples of such social sciences sphere of thought. In addition, cosmopolitan cinema has been theorised by the work of Rovisco (2013) amongst others.
This paper will explore how European cinema, as a cultural heritage form may contribute to reintegrate solidarity within the European community along the critical cosmopolitanism lines.
The methodology will consist of content analysis, applying Delanty’s cosmopolitan dimensions (2006) to a sample of feature films. The sample consists of two sets: one comprises films having won the European Parliament Lux Prize (awarded by politicians); the second comprises films winners of the European Film Awards in three specific categories awarded by the public (People’s Choice Award, Young Audience Award and European University Film Award). The sample should be representative of European citizens’ consensus, thus not determined by a priori market motives. Time period covered starts in 2016 (first year The University Film Award was organised) until 2019. 
The paper will argue that European cinema may be a primary vehicle to reintroduce solidarity and trust within the European community, a context in which the states cannot any longer impose a normative order.
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