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SHORT DESCRIPTION

Art is not only a cultural production but also a social and historical manifestation of
culture. Learning about Spanish art also enhances our knowledge about the
development of the history of Spain and the transformation of its society and culture
throughout history.

This course is a survey of the essential aspects of Spanish Art throughout history, from
the 15t to the late 19th century. The course will focus mainly on painting, but other art
manifestations will also be addressed.

Throughout the course students will acquire a general understanding and vocabulary
of art and develop their own critical thinking regarding artistic inquiry and aesthetic
enjoyment.




CONTENTS AND STRUCTURE

TOPIC 1: Introduction to the course

TOPIC 2: Arts of the 15t and 16t centuries. Hispano-Flemish and Renaissance Art

TOPIC 3: El Greco

TOPIC 4. Art of the 17th century. The Baroque

TOPIC 5: Diego Veldzquez

TOPIC 6: The 18th century. Rococo and Neoclassicism

TOPIC 7: Francisco Goya

TOPIC 8: Art of the 19th century

TOPIC 9: Joaquin Sorolla

METHODOLOGY

The course will be structured as follows:
1. Theoretical background provided by the teacher in class (PPT presentations,

videos)

2. In class activities: case studies, artwork analysis, group work and informal
presentations, questionnaires, debates

Throughout the course students will have to carry out independent learning activities:
preparing for classes in advance: readings, or doing any specific activity indicated

by the teacher.

ASSESSMENT AND GRADING

Assessment type Assessment criteria Percentage
FINAL EXAM Analytical skills; skills to organize and 50%
arficulate the main concepts learnt
during the course; ability to identify
and analyse specific artworks
GROUP PROJECT Research Research skills; analytical skills; 20%
and group presentation communication and presentation skills;
(specific details will be given | showing understanding of the visual
at the beginning of the arts in relation to its historical and
course) cultural context; ability to analyse
specific artworks.
INDIVIDUAL PROJECT Research skills; analytical skills; showing | 15%
(specific details will be given | understanding of the visual arts in
at the beginning of the relation to its historical and cultural
course) context; ability to analyse specific
artworks.
CLASS Class attendance; active participation; | 15%

PARTICIPATION/ATTENDANCE

class preparation; attitude.




— Committing any serious academic misconduct, such as plagiarism of previously
published material, or copying in the exam or any other graded activity, will imply
not being able to pass the course in the ordinary assessment period.

— At the beginning of the term the professor will announce the office hours for the
course. Tutorials are an essential part of the development of the course, and
students may attend tutorials during the course within those office times, but it is
recommended that they are arranged in advance with the professor.

- Any non-face-to-face learning activity that requires the submission of an
assignment/document, etc. will be submitted by the student through Moodle,
always in PDF format.

— To be able to take the final exam, students must not have missed more than one
third of the classes without justification. If this requirement is not met, the student
may lose the right to be assessed both in the ordinary and extraordinary assessment
period (art. 93-1 of the General Regulations). Failure to attend to the first hour of a
two-hour lecture, means having missed the whole session in terms of attendance,
regardless of whether the student attends the second hour.

STUDENT WORKLOAD (in hours)

CONTACT HOURS OUTSIDE CLASSROOM OVERALL

60 20 150
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