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Foreword 

I am privileged to be a part of this captivating world of cinema. A world in which 
the magic of storytelling meets the nuances of culture and society. Indian films, with 
their vibrant frames and dramatic narratives, serve as a powerful medium where 
the challenges, victories, and intricacies of the human journey echo with profound 
resonance. Ultimately, I see the narratives portrayed in cinema as stories of humanity. 

This book, the first to directly bring together human rights and Indian cinema, is 
an illuminating exploration of the entwined relationship between the rich tapestry 
of Indian films and a diverse spectrum of human rights. It explores the profound 
influence of cinematic art on shaping societal perspectives, illuminating how this 
medium acts as a powerful catalyst for introspection, activism, accountability, and 
transformation. 

In the pages that follow, readers will navigate through the realm of Indian cinema, 
revealing its pivotal role in amplifying silenced voices, questioning established 
norms, and igniting essential dialogues on crucial human rights concerns. This book 
captures the dynamic interplay between human rights, Indian law and Indian cinema, 
and the ongoing journey towards a more just and equitable society. Through the writ-
ings of an inter-disciplinary group of scholars and members of the film community, 
the chapters capture many of the human rights issues that are at the heart of our 
struggles here in India and abroad: gender equality, social justice, socio-economic 
rights, the safeguarding of minority groups, LGBTQ+, workers’ rights, freedom of 
expression, freedom of religion and child labor. 

Drawing on films throughout the history of Indian cinema, the scholars who 
contributed to this book navigate the complex layers of Indian cinema, offering a 
comprehensive analysis that not only acknowledges the profound influence of cine-
matic storytelling but also emphasizes the crucial role of this medium in advocating 
for human rights. In many ways, this book is a reminder for me of the powerful role 
those of us who work in Indian cinema have in advancing human rights not only in 
India, but globally, especially as Indian cinema now reaches worldwide audiences. 

With streaming platforms and the globalization of Indian cinema, now is the 
moment to recognize and reflect on the awesome influence that cinema can have 
on a society. As we embark on this exploration into the heart of Indian cinema and
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its enduring relationship with the fundamental principles of human rights, let us 
embrace the transformative power of storytelling and embark on a collective journey 
towards a more compassionate, just, and equitable global community. 

Mumbai, India Hansal Mehta 
Filmmaker and Director
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